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Interview by Rose Parish
KWWS���VWXIIRÀPDJHV�ZRUGSUHVV�FRP

http://stuffofimages.wordpress.com


A short interview between Rose Parish and Tommy Cha following his recent body of films. Here 

5RVH�3DULVK�DQG�7RPP\�&KD�GLVFXVV�IRXU�SHUWLQHQW�ILOPV��)LHOG�6WULS��������0RUH�7KDQ�<RX¶OO�(YHU�
Know (2012), Norma (2011) and Angelina and Gabriel (2011.) These four films are a crucial 

interchange between what we know of feminist critique and the obvious female perception 

LQ�LPDJHU\�DQG�ILOP��7KHVH�WKHPHV��LI�ZH�ZDQW�WR�FDOO�WKHP�WKDW��VXFK�DV�µGHVLUH¶�µDVSLUDWLRQ¶�
µSDUHQWDO�UHODWLRQVKLS�¶�DUH�WKHPDWLVHG�DQG�FLQHPDWLVHG�LQ�&KD¶V�ILOPV��7KH\�DUH�VKRUW�EXW�VZHHW�
reminders of how these engendered-genders break through in social media and to an extent in 

self cameos on film made at home.

TOMMY CHA
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TOMMY CHA

R: So where’s best to start really? I’ve looked 
at your website and there’s quite a few pieces 
of work to talk about but I thought maybe 
we can start at what you are doing now? TC: 
Yeah, what I am doing now is that I left university 
last year and I’m involved in this artist collective 
DOOGD\EUHDNIDVW��ZH�KDYH�MXVW�¿QLVKHG�D�UXQ�
of shows and we are applying for new shows, 
expanding out in Bristol as well as planning to 
expand elsewhere. I’m also working on a project 
at the moment that is continuation of what I was 
working on beforehand.

R: Is alldaybreak is run by you? TC: And 
four other artists. So there is a collective of four 
LQFOXGLQJ�PH�IURP�WKH�0$�¿QH�DUWV�DW�8:(�%ULVWRO��
Originally it started with two, setting up a show in 
the galleries but it has just continued on. I thought 
it would be good experience to pick up a lot of 
things, general running of shows, curating and 
proposing shows, that type of thing.

R: So before alldaybreakfast were you curating 
shows for yourself or other artists, or was that 
WKH�¿UVW�WLPH�\RX�ZHUH�LQYROYHG�LQ�FXUDWLQJ" 
7&��7KDW�ZDV�WKH�¿UVW�WLPH��,�JRW�LQYROYHG�WKURXJK�
XQLYHUVLW\�UHDOO\�DQG�WKDW�ZDV�WKH�¿UVW�WLPH�,¶G�
become involved in art at all. I wouldn’t say it was 
on a whim because it was thought through but I 
wasn’t interested in making art before then, it was 
in the back of my mind though. I got some money 
from work to apply for the MA and I didn’t have 
any art to show but I had good intentions.

R: So you all stemmed alldaybreakfast from 
coming out of university and so during the 
period of time you were on the MA did you 
all work together before?�7&��:H�ZRUNHG�
together, so the last couple of shows we did 
LW�ZDV�FROODERUDWLYH��:H�GLGQ¶W�VHW�RXW�WR�GR�D�
collaborative show but there were empty shops 
around Bristol, a tiny corner shop… it just 
happened. The one before that, there was Carol 
/DLGOHU�DQG�PH��:H�KDG�DQ�LGHD�WR�GR�VRPHWKLQJ�
prior to our graduate show, knowing it was going 
to be rubbish. There was one room we curated 
together as a team.

R: So you curated another space away from 
the MA?�7&��:H�ZDQWHG�WR�SUHVHQW�LW�PRUH�OLNH�DQ�

art gallery, instead of cubicles, like these courses 
you have studio spaces delegated to students.

R: Yeah I remember seeing a lot of open plan 
curating, but I realised some students minds 
aren’t really curatorial… or not there yet. And 
ZKDW�DERXW�WKH�GLJLWDO�¿OPV�\RX¶YH�EHHQ�GRLQJ�
over the last few years? TC: Yeah the piece I 
SXW�LQ�ZDV�8QVHHQ�)RRWDJH��LW�ZDV�D�VHOHFWLRQ�
IURP�WKDW�VPDOO�¿OP�SLHFH��DQG�LW�ZDV�D�VLOHQW�¿OP��
looping continuously.

R: And what was Room With A View 1971… 
was that similar?�7&��(VVHQWLDOO\�WKHUH�ZDV�D�
series of pieces I beginning of 2012, third year of 
my MA. My mum passed away and I was making 
D�¿OP�EDVHG�RQ�H[SHULHQFHV�FRPLQJ�WR�.RUHD��,�
ÀLSSHG�WKH�FKDUDFWHU�LQVWHDG�RI�D�.RUHDQ�ZRPDQ�
,W�ZDV�DQ�(QJOLVK�ZRPDQ��$OWKRXJK�,¶P�KDOI�
.RUHDQ�,�GRQ¶W�KDYH�DQ\�DI¿QLW\�WR�EHLQJ�.RUHDQ��
,¶YH�EHHQ�WR�.RUHD�RQFH�LQ�P\�ZKROH�OLIH�

R: It was interesting because there is a certain 
FXUDWRULDO�VHW�XS�WR�WKH�¿OP��VRPH�DUWLVWV�
might choose to look at that from a removed 
perspective or to document it a different way. 
You were editing everything you did so the 
GHWDLOV�ZHUH�LPSRUWDQW��7KHUH�ZDV�DQ�DI¿QLW\�
with curating and editing constantly. That’s 
ZKDW�,�IRXQG�LQ�WKH�RWKHU�¿OPV�DV�ZHOO��DV�LW�
wasn’t in tune with that character or person it 
was the cinematic feel. TC: I do distance myself 
but in a way certain characters are representing of 
me, but I like to put someone else in that position. 
Like a game. There is a woman in the dress, but 
in this perspective it is me I’m just not in front of 
the camera.

R: Is there a theme with using women in the 
¿OPV" TC: I think I just admire women. My mum 
KDV�DOZD\V�EHHQ�WKLV�YHU\�KHDY\�LQÀXHQFH�RQ�PH��
She was very resilient; she has been through a 
hell of a lot such as wars and all kinds of things.

 R: Ok let’s go back to being removed from 
the front of the camera. That was interesting. 
7KHUH�DUH�D�IHZ�¿OPV�,�ZDWFKHG��0RUH��7KDW�
You’ll Ever Know, Field Strip, Angelina and 
Norma. Where did the ideas come from for 
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WKH�¿OPV" TC: This stems from my background 
as I started out as a photographer. I had some 
ZRUN�IRU�0D[LP�PDJD]LQH�DQG�7KH�)URQW��VR�
basically lads mags, and through this I met some 
LQWHUHVWLQJ�SHRSOH�ZKR�SOD\HG�D�SDUW�LQ�P\�¿OPV��
One was the girl with the gun and snake. It leads 
me to think about representations with women at 
the workplace in magazines. It was a doorway to 
getting in touch with people I wouldn’t normally 
get in touch with. It started off as simple portraits.

�5��:KLFK�RQH�GLG�\RX�¿OP�¿UVW�DQG�ZDV�WKHUH�
VRPHWKLQJ�DERXW�WKDW�¿UVW�RQH�WKDW�\RX�FDUULHG�
RQ�¿OPLQJ�WKH�RWKHU�WZR�WKH�VDPH�ZD\" TC: 
7KH�$QJHOLQD�DQG�*DEULHO�DQG�)LHOG�6WULS�FDPH�
one after the other. Angelina was someone I knew 
and our paths crossed. She was a model and I 
did a test shoot for an agency and she contacted 
me out of the blue and she had a snake… it just 
HYROYHG�IURP�WKDW��:KHUHDV�DV�)LHOG�6WULS�ZDV�
someone who contacted me that I didn’t know. 
0RUH�7KDQ�<RX¶OO�(YHU�.QRZ�,�IRXQG�RQ�<RX7XEH�
and I re-produced it. There was something about 
it that scared the shit out of me; it was really 
aggressive and hostile to me that someone just 
SXEOLVKHG�LW�RQ�VRFLDO�PHGLD��:KDW�VFDUHG�PH�
more was the number of views was so high, just 
for one bit of footage.

R: Re appropriating it must have been a 
GLIIHUHQW�ZD\�RI�XVLQJ�¿OP�IRU�\RX��,�WKRXJKW�
it was all the same footage I thought it was 
another model, not an actor. TC: Actors re-
enacted it and I gave them the dialogue from 
<RX7XEH��LW�ZDV�DQ�(QJOLVK�DFFHQW�LQVWHDG�RI�DQ�
$PHULFDQ�DFFHQW��:KHUH�LW�FRPHV�IURP�PDGH�PH�
think about relationships – the daughter and the 
father, I found that moving but other universal 
questions cropped up such as how could a father 
really treat his daughter like that? These were 
parental issues whereby they are moving away 
DQG�GLVDSSHDULQJ�WKURXJKRXW�WKH�¿OPLQJ�

5��'R�\RX�WKLQN�\RX�ZLOO�SURGXFH�DQRWKHU�¿OP�
from this piece talking about those kinds of 
relationships?�7&��:HOO�,�ZDV�JRLQJ�WR�PDNH�
D�¿OP�DERXW�P\�PXPV�OLIH�DQG�FRPLQJ�WR�WKLV�
country but when she passed away I didn’t have 
WLPH�WR�¿QLVK�LW��7UDQVODWLQJ�WKRVH�PHPRULHV��
I’d be taking that further forward. Partly factual, 

SDUWO\�¿FWLRQ��,W�VKRXOG�EH�IDLUO\�FRQYLQFLQJ�DV�
documentary. That’s as far as I’ve thought about 
it.

R: Have you heard of Ryan Trecartin? He had 
VRPH�¿OPV�LQ�WKH�/LYHUSRRO�%LHQQLDO�IRU�D�IHZ�
years running, they were shit scary in a sort of 
079�6KDNHVSHDUH�ULGH�ZD\��/LNH�WKHDWUH�SOD\V��
YHU\�XQ�79�DQG�¿OP�OLNH��,�UHPHPEHU�ZDWFKLQJ�
some clips of him renting out bungalows and 
thinking he was playing the same person. 
7KHUHV�VRPHWKLQJ�DERXW�WKH�ZD\�LW�ZDV�¿OPHG�
with the MTV look. This reminded me of the 
YouTube clip All Youll Ever Know.  TC: It’s a 
polarizing piece of work, like you don’t understand 
ZKDW¶V�JRLQJ�RQ�DW�DOO�LQ�$OO�<RX¶OO�(YHU�.QRZ��(YHQ�
though it’s about family. It can be uncomfortable 
and rapid in following it. I showed it to two child 
psychologists to get some feedback. No one really 
¿QGV�LW�IXQQ\�HLWKHU��,W�LV�DFWXDOO\�WKH�GHVSHUDWLRQ�
RI�¿QGLQJ�UHOHYDQFH�LQ�WKH�UHODWLRQVKLS�EHWZHHQ�
father and daughter. It’s not like conventional 
IDPLO\�¿OPV�RU�SKRWRJUDSKV��,�WKLQN�LW�ZDV�
important to point out they were performing, not 
just following a script. The guy had to go against 
inner sensibilities, like someone playing a villain.

5��'R�\RX�¿QG�WKH�VDPH�ZLWK�WKH�VKRUW�¿OP�
Norma? When you watch it there is something 
charming about her, when you see her 
speaking. TC: That was an interview that was set 
up for someone who was breaking into the model 
industry. So I interviewed her but I didn’t make 
any eye contact with her but just read out stupid 
questions. It was just done in one take, in an eight 
PLQXWH�ORQJ�GLJLWDO�¿OP��,�WRRN�RXW�P\�YRLFH�DQG�
the questions. Her composure was there, going 
out of character and then go in to character. There 
was lots of revealing behavior that came out of 
LW��,W�ZDV�FDOOHG�1RUPD�EHFDXVH�RI�WKH�HDUO\�¿OP�
footage of Norma Jean whose industry name 
was Marilyn Monroe. Norma was also younger 
and breaking into the industry. It was the simple 
idea of romanticising a young girl but she was as 
messed up as the rest of us. I showed it to three 
young lads and they were all uncomfortable with 
it, thinking it was sexist or going to far. I think 
there was another cinematic side of it that was 
completely lost in that moment with the critique.
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